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Angeliki Poulou is Assistant Professor in the
Department of Digital Arts and Cinema at the
National and Kapodistrian University of
Athens, appointed in the field of «History and
Theory of Contemporary Art and New Media
Arty. She is a member of the artistic collective
Medea Electronique, contributing as curator
and dramaturg. She holds a joint PhD
(cotutelle de these) from the Faculty of Arts
and Media at Université Sorbonne Nouvelle—
Paris 111 and the Department of Theatre Studies
at the National and Kapodistrian University of
Athens. She also holds an MA in Performing
Arts from Université Sorbonne Nouvelle—Paris
[1l. She holds a BA in Communication and
Media Studies from the Department of
Communication and Media Studies at the
National and Kapodistrian University of
Athens.

Her recent scholarly publications include the
co-translation and scholarly editing of the
Greek edition of «Digital Art» by Christiane
Paul (Utopia, Athens, 2025); the article
«Digital Arts in Greece: The Case of Manthos
Santorineos. From Electronic to Digital, from
Centre to Periphery, from Art to Technology
(and Back Again)y, published in the
proceedings of the Media Art History
Conference, Manizales, Colombia (5-10 May
2025), the article «Théatraliser la réalité
virtuelle OEdipe a la recherche de Colone, de
Loukia Alavanou» in Théatre/Public_Matieres
antiques 255
(Dossier_E.Baudou,T.Karsenti,F.Macintosh),
avril 2025; and the edited volume Greek
Tragedy and the Digital (Bloomsbury, London,
2021), co-edited with  Prof.  George
Rodosthenous.

Her research interests focus on the following
areas: Theory and History of Contemporary
Art and New Media Art; Performing Arts and
Digital Media; Curatorial Practices in
Contemporary and Digital Art; and the
relationship between Art and Politics.

H Ayyehkn  Ilovdov  elvar  Emikovpn
Kotnyntpia oto Tpunqpo Yneloxav Texyvav kot
Kuwnuoatoypageov TOL EBvikol Kol
Koamodwotprokov [Moavemotnpiov 6to yvooTiKd
avtikeipevo  «lotopia kot Ogwplo ™G
Xoyyxpovng Téyxvng xor g Téxvng tov Néwv
Méowvy». Eivor péloc g  KOAMTEXVIKNG
koiektifag  Medea  Electronique, 6mov
GUUUETEYEL OC EMUEANTPLOL KOl OPALATOVPYOG,.
Elvar kdtoyog d1daktopikoy SumA®UATOG omd
™ ZyxoA Teyvov ko Méowv tov Université
Sorbonne Nouvelle—Paris 1l kot 10 Tpnupa
Oeatpikdv novdov tov EKITA (cotutelle de
thése). Awbéter petamtuylokd Titho 6movddv
otig Iopaotatikég Téxveg amd to Université
Sorbonne Nouvelle—Paris Ill. Eivol amoégottoc
tov Tpnuotog Emwowovieg kot Méowv
Molumg Evnuépmwong tov EKIIA.

Ot TpOCPATEG EMGTNUOVIKES TG ONUOCIEVGELG
TEPMOUPAVOUY TNV  EMOTNUOVIKY  EMUELELL
KOl GUV-UETAPPOOT) TG EAANVIKNG £KO00NG TOV
BipAiov g Christiane Paul «Wnoeuaxr Téxvm»
(Utopia,Abfva. 2025), to apBpo «Pnoerokég
téyvec ommv EAAGSa. H mepintoon tov
MdavBov Zoavtopvaiov. Amd 10 MAEKTPOVIKO
GTO YNQPOKO, A TO KEVIPO GTNV TEPLPEPELQL,

and v TéYvn otV TEYVoAOoYio (Kot
avtiotpoea)», oto Media Art History
Conference, Proceedings, Mavilarec,

Koiopfia, 5-10 Moiov 2025, 10 o'pBpo
«Théatraliser la réalité¢ virtuelle OEdipe a la
recherche de Colone, de Loukia Alavanouy» in
Théatre/Public_Matieres antiques 255
(Dossier_E.Baudou,T.Karsenti,F.Macintosh),
avril 2025, xofdc kor tov cLAAOYIKO TOUO
«Greek Tragedy and the Digital» (Bloomsbury,
Aovdivo 2021), oe ocvvempérela pe tov Prof.
George Rodosthenous.

Ta gpevvnTIKA TG EVOLOPEPOVTA EYYPAPOVTOL
otovg €éng a&oveg: Bewpia ko Iotopia g
XOyypovng Téxyvng kot g Téxvng tov Néwv
Méowv, Iapactacticéc Téxveg kot Ynorokd
Méoa, Empeintikég [poktikég otn Xoyypovn
Ko v Ynoraxn Téyvn, TToltikn ko Téyvn.




